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Our 1932 SAMPLE SHEETS of our 
latest and most Popular Vocal and Instru- 
mental Sheet Music Publications of all 
grades of difficulty, from the Easiest to 
the Difficult, is now ready for mailing 
FREE to any address. If you teach music 
please so state so we will understand. 


Write your name clearly, giving P. 0. 
address rural route or street number. 
Send for same, we are quite sure you 
will enjoy playing the different samples. 
Address A. W. PERRY’S SONS, 
306-8 W. Broadway, Sedalia, Mo. 
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Leschetizky’s Scale and Chord Exercises 


Leschetizky’s Arpeggio Exercises. 
PRICE, 50 CENTS EACH 

The art ot playing scales runs, etc., is known to compara. 
tively few. The editor of Leschetizky’s Scale Exercises, M. W. 
Butler, has studied under some of the best American teachers, 
but none of them called his attention to the fact that he was 
not using his thumb properly in the execution of scales ané 
runs. In 1883 he departed for Germany for a five years’ course 
of musical study in Berlin and Vienna. 

In Berlin he studied piano-forte playing with Kullak, Klinéd- 
worth and Reif. All seemed satisfied with his touch. It was 
not until he arrived in Vienna when Leschetizky pointed out to 
him that in order to execute with the right hand a rapid as- 
cending scale or run evenly with the greatest velocity it is 
absolutely necessary that the thumb should pass quickly under 
the fingers (towards the next key it is to play instantly) as 
soon as the second finger has struck its key. It retards velocity 
and creates an uneven touch to wait until the third or fourth 
fingers have played before passing the thumb under. Lesche- 
tizky personally taught the editor his exercises for preparing 
the hand to execute scales, runs, etc., evenly and with the great- 
est velocity, all of which are published complete, and with ful 
explanations as to how they should be practiced in Lesche 
tizky’s Scale and Arpeggio Exercises. 

These books. also contain instructive remarks by Paderew: 


ski and his teacher, Leschetizky, lessons explaining how ali 
pianoforte music should be practiced. 


M. W. BUTLER’S FOLIO OF BRILLIANT PIANO. 
FORTE VARIATIONS ON FAVORITE 
SACRED MELODIES 
VOLUME 1 
These beautiful variations, published in sheet music form, would 
cost over three times the price of this book, which contains 35 
pages. CONTENTS: “Just As | Am Without One Plea,” “The 
Ninety and Nine,” “He Leadeth Me,” “At the Cross,” “Blessed 

Assurance” and “Jesus, Savior, Pilot Me.” 
Volume 1, Price 75 Cents. 


M. W. BUTLER’S FOLIO OF BRILLIANT PIANO. 
FORTE VARIATIONS ON FAVORITE 


SACRED MELODIES 
VOLUME 2 

These beautiful variations, published in sheet music form, would 
cost over five times the price of the book, which contains the 
following variations: “God Be With You ’Till We Meet Again,” 
“Safe In the Arms of Jesus,” “Will There Be Any Stars In My 
Crown?” “Face to Face,” “Over There,” “When the Roll Is 
Called Up Yonder,” “The Little Brown Church In the Wildwood.” 

Volume 2, Price 75 Cents 


A LETTER FROM M. H. STAINER. 


“Just a few words to tell you that Mr. Butler’s Hymn Varia-.— 
tions have been a wonderful help to me. | use them with. . 


success as Voluntaries or Preludes to our church services.” 


-PERRY’S MUSICAL MAGAZINE 


SONGS OF GLADNESS 
A Collection of Sublime Sacred Songs By the 
Inspired Singer-Evangelist 
J. OWEN LONG 


CONTENTS | 
“Heaveniy Places In Jesus My Lord,” Duet and Quartet. “When 
| Behold the King,” Contralto Solo with Violin Obligato ad lib. 
“Your Mother Is Waiting and Praying for You.” “When 1 
Stand On the Streets of Gold.” “In the Palace of the King,” 
Violin Obligato. “Beyond the Shadows,” Violin Obligato. “King 
of Kings,” with Violin Obligato. “In the Home-land, By and By,” 
Solo or Duet.” “We’re One Day Nearer Heaven,” Duet for So- 
prano and Tenor. “The Heavenly Country.” 

PRICE 75 CENTS. 


HAPPY HEARTS 


A collection of beautiful Faur-Hand pieces which teachers 
should use, as they are instructive, entertaining and will aid 
their pupils to keep correct time. They are arranged in pro- 
gressive order, the first numbers being for beginners, the others 
for pianists-of more ability: These charming duets, published 
In sheet music form, would cost five times the price of this book. 

| CONTENTS: 
Coming Thro’ the Rye Waltz, Dixie’s Land March, Mocking Bira 
March, Nearer My God to Thee, My Old Kentucky Home, Good- 
night, Sunny Jim, March, Two-Step, Clarinda Band March and 


the Famous, Cadet Two-Step. Complete Price ..................... 75e 


DIPLOMAS 


Music teachers, or teachers of any art, giving diplomas to 
their pupils, should adopt those manufactured by us. 
The finest style of engraver’s art is adopted; also. best 
quality of paper used. : 
Our Diplomas are so worded that they can be filled out by 
the teachers for pupils who have finished the different gradec; 
also for graduation purposes. Suitable for framing. 
Price, 10c Each; $1.00 per Dozen, Postpaid. 
- PATTY ANN’S FLOWER GARCEN 
A delightful series of very easy and pretty large-note pieces, 
with entertaining words for piano or voice, by C. KREMER and 


N. N. Cauley. They may either be played or sung or both to- 


gether. They are also adapted for kindergarten or other class 
work, 


COMPLETE PRICE 75 CENTS 


PERRY’S ALBUM OF SACRED SONGS, PRICE 25 CENTS 
A new collection of the latest, and most beautiful sacred 
songs and quartettes, with plano or organ accompaniment 
printed from large size music plates. These new songs, pub. 
lished in sheet music form cost NINE times the price of the 


book, which will be sent post-paid to any address on receipt ef 
&5 Cents. : 


Perry’s Lesson Record and Memorandum 


FOR MUSIC TEACHERS 
This book was revised with much care and thought, and 
is expressly for music teachers. It enables the teacher to keep 
an accurate account of al) lessons given, music sold and names 
af vupils: Price. 14 cents. post-paid 


STUDENT’S COMPOSING BOOK | 
SIZE, 5x7 INCHES. 3 
Contains 32 pages, ruled 6 staves to each page. Just the 
book needed for students of Harmony, singing etc. Adopted by 
many of the leading supervisors of music in the public schools 
and colleges of the United States. 
Single Copies, 10 Cents, by Mail. 


BARTL’S PIANO OR ORGAN PRIMER 


An indispensible little work for students of music. All the 
most important musical questions is herein asked and the 


- answers given by one ot' the most: prominent teachers. 


PRICE, 15 CENTS. 


5ist YEAR 


Perry’s Musical Magazine. 


Issued Monthly on the Ist of Each Month. 


A, W. PERRY'S SONS, Publishers. 


Entered as Second Class matter, at the Post Office at 
Sedalia, Mo., under the act March 3, 1879. 


Change of address should reach this office before 
the 10th of the month. 


Where change of address Is desired, the old 
new address should be mentioned. 

Subscriptions may commence with any morth de 
sired. 


— 


THE LIVES OF GREAT PIANISTS. 


FRANZ LISZT. 
(Continued From Last Month.) 


In the last ten years of the master’s ac- 
tive, eventful life, there are three, import- 
ant incidents that require special mention. 
In 1876 he saw completed the work in which 
he had so earnestly co-operated, to which 
for years he devoted himself body and soul 
—the festival at Bayreuth. Until the pub- 
lication of his correspondence with Wag- 
ner, it was never fully known what a share 
he had in the success of this gigantic en- 
terprise. Hence it was no more than jus- 
tice when, at the banquet given at the close 
of the first Nibelungen performance, Wag- 
ner designated him as the one, without 
whose assistance, the execution of the 
mighty project would have been impossible. 
Later in 1882, it became Liszt’s privilege 
to listen to his friend’s swan song, the per- 
formance of ‘“Parsifal.” Finally, in the 
spring of 1886, being then 74 years old; he 
still possessed sufficient physical and men- 
tal energy to accept an invitation from his 
friends in Paris and London, to visit the 
scenes of his former triumphs. In both 
cities he won fresh laurels as composer, 
and even as pianist at private concerts. 
After a performance of his “Holy Eliza- 
beth,” which may be characterized as a 
sensational success in the broadest sense, 
he left England with the intention of. seek- 


ing rest from the fatigues of the journey 
in a prolonged visit to the castle of his. 


compatriot, the painter Munkaczy. But he 
did not find the needed rest and returned 
to Germany in broken health. In Sonders- 
hausen, where he attended all. the meet- 
ings of the Artists Reunion and had the 
pleasure of listening to a superb rendering 
of his oratorio, “Christus,” his condition 
caused much anxiety. During a temporary 


improvement in his health he undertook the 


journey to Bayreuth in order to attend the 
festival. Here, in spite of his physician’s 
warning, he could not be deterred from at- 
tending a performance of “Tristan.” Al- 
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most immediately afterward he was taken 
ill with pneumonia which in a little more 
than a week resulted in his death (July 31, 
1886). 

To his friends and admirers at a distance 
the news of his death came so unexpectedly 
that but few of them were able to follow his 
body to the grave. But the inhabitants of 
Bayreuth, as well as the strangers who had 
come to the festival, joined in a solemn 
funeral procession ,and when his earthly 
remains were laid away in the churchyard 
at Bayreuth, every person present must 
have felt that a great and noble man had 
departed from the world. 


Liszt’s compositions are so numerous that 
only the most important among them can 
be mentioned here. According to August 
Gollerich, his biographer, the master left 
1233 compositions of which 1122 have ap- 
peared in print. 

Among these the piano pieces must be 
considered first, if only for chronological 
reasons. They may be classed as original 
compositions and transcriptions of the 
works of other composers. This division 
cannot be strictly maintained, however, be 
cause Liszt’s transcriptions reflect his indi- 
viduality so strongly that they may fairly 
be called his own creations. This can be 
seen in the “Soirees de Vienne,” where he 


‘uses Schubert’s melodies in such a way 


that the term transcription hardly applies 
to this work; neither is it appropriate in 
the case of “Hungarian Rhapsodies,” for 
though the motive, with the characteristic 
and frequent use of the augmented second, 
and the constantly recurring final cadence, 
caught from the gypsies, yet in their ar- 
tistic construction and elaboration they be- 
tray in every measure the independent cre- 
ative musician. In his “Spanish Rhapso- 
dies” the creative artist reveals himself 
more clearly yet, and they stand still high- 
er as works of art, because of the insignifi- 
cance of the material from which they 
were produced. The same may be said of 


-hi§ numerous operatic fantasias, in which 


he displays a marvelous faculty for discov- 
ering at once the most important feature 


of any given composition, musically and 


dramatically, and by his interpretation en- 
hancing its musical value. Liszt’s many 
transcriptions of songs, especially Schu- 
bert’s, are not so independent, but are yet 
pervaded by individual creative power. In 
these the piano, as for instance, in Schu- 
bert’s “Erlking”’ and Schumann’s “Dedica- 
tion,” is raised far above its original nar- 
row sphere and becomes almost the rival 
of the human voice. Liszt’s art as a tran- 
scriber reaches its highest point when, ‘n 
the presence of one of the “greatest,” he 
expresses his own individuality, and under- 


“Flying Dutchman,” and the 
Guests at the Wartburg,” from Wagner’s 


NUMBER 3 


takes to substitute his ten fingers for a 
whole orchestra. ‘With -his transcriptions 
(for the piano for two hands) of Beetho- 
ven’s symphonies, including the ninth; or 
Berlioz’s “Symphonie Fantastique,” and the 
symphony, “Harold in Italy,” in which he 
retained the original solo part, played by 
the viola; the “Spinning song” from the 
“Arrival of 


“Tannhauser,” Liszt has shown that nothing 
is impossible to the piano ,and that this re- 
markable instrument, though in many re- 
spects inferior, is yet able to fulfill its mis- 
sion, namely, to reflect the musical uni- 
verse. 

If we now turn to Liszt’s original compo- 


sitions we shall find that there are also 


two groups. In the first, technique is giv- 
en the prominence, while the second aims 
at the representation of poetic ideas. But 
this distinction cannot be carried out strict- 
ly, because the works of the first group are 
without exception also poetic, and those of 
the second are also suitable for studies. 
Among the former are the Paganini studies, 
in which technique was the composer’s chief 
object, and yet what poetic charm they 
have, especially the favorite study, “The 
Campanella,” after the manner of the finale 
of Paganini’s second concerto. As for the 
“Etudes d’Execution Transcendantes,” such 
as “Ricordanza” (No. 9) and “Harmonies du 
soir” (No. 11), the two studies called 
“Waldesrauschen” and “Gnomenreigen,” are 
they not likewise mental pictures of irre- 
sistible witchery? 

On the other hand, the works of the sec- 
ond group must be considered as the high 
school of piano technique. No pianist of 
the present time can claim to have mas- 
tered technique, until he has’ tested his 
touch and his execution on Liszt’s two con- 
certos in E flat major, and A major, and on 
the mighty B minor sonata. Of the latter 
Wagner wrote, after hearing it for the first 
time, “A little while ago you were with 
me. The sonata is beautiful beyond con- 
ception, grand and graceful, profound and 
noble like yourself. It has moved me so 
deeply that I cannot express all I feel. 
Thank you a thousand times for the great 
enjoyment you have given me.” But in per- 
fecting his technique and _his taste the am- 
bitious piano player needs the smaller 
works of Liszt as well as the greater. Among 
these are the “Consolation” in which the 
sentimental trait in Liszt’s nature finds its 
fullest expression, and also the “Annees de 
Pelerinage’—a series of fascinating tone 
pictures, wherein he tries to reproduce the 
impressions received from nature and works 
of art during his travels in Italy and Switz- 
erland. A aa 
(To Be Continued.) 
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When The Birds Are Building Homes. 


SONG AND WALTA CHORUS 


Words and Music by ARTHUR BRISTOW. 
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By A. M. TUTTLE. 


Copyrig..t, 1884, by A. W. PERRY & SON. 
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MARCM -TWO STEP. 


FOR PIANO OR ORGAN. 


By J. MW. WELBORN. 
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“THE PIKE”. 


A TWO STEP. 


Composed by S. SPURLOCK. 
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THE FALLING OF THE LEAVES 


AN AUTUMN IDYL FOR PIANO. 


ed by E. R. HINTON. 
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PERRY’S MUSICAL MAGAZINE 


Complete copies of ‘‘Team Spirit March,’ ‘‘Poet 
and Peasant’’ and other beautiful and educational 
pieces of various grades will be published in the July 


FIFTY=«FIRST YEAR 


number of PERRY’S MUSICAL MAGAZINE. 


POET AND PEASANT. OVERTURE 


(SUPPE/ FOR PIANO OR ORGAN By M. W. BUTLER 
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COMPLETE, PRICE 50 CENTS 


SOUNDS FROM THE HOME 


A collection of the most beautiful melodies arranged ft 

the Piano or Organ by 
JOHN MARTIN : 

Every piece is pretty and easy. Teachers should get then 
for their yourg pupils. They will not only instruct, but wil 
encourage the pupil to greater effort, as they will be entertais 
ing and enjoyed by themselves, parents and friends. 

CONTENTS: 

*Annie Laurie, *Battle Cry of Freedom, Darling Nelli 
Gray, Dixie, Ha'l Columbia, *Happy Day, *Happy Dream Walt: 
*Home Sweet Home, How Can I Leave Thee? I Can Not Sing 
the Olc Songs. *In the Gloaming, *Listen to the Mocking Biré 
*Love’s Old Sweet Song, Massa’s in the Cold Ground, *My Ol¢ 
Kentucky Home, Good Night; Old Black Joe, Old Folks a‘ 
Home, *Old Oaken Bucket, Red, White and Blue, Star Spangled 
Banner, The Old Cabin Home, *Yankee Doodle. 

The pieces marked with a Star (*) are written with the 
Treble Cleff in both hands. 

Price, 25 Cents Each. 


Complete in One Volume, 75 Cents. 


Perry's Musical Magazine 


BEST MUSICAL MONTHLY PUBLISHED 
SAMPLE COPY, 15 CENTS; $1.50 PER ANNUM. 


READ WHAT WE CLAIM FOR IT 
A year’s subscription is a volume of Vocal and In- 
strumental Compositions for the Piano and Cabinet Organi 
of the choicest variety. At least sixty-five subjects, list- 
ing at Forty Dollars, valuable copyright music appear, 
that cannot be found in any other magazine. 
“THE LIVES OF GREAT MUSICIANS” will be 
instructive, entertaining and inspiring. 
Each number always contains our latest pieces, and 
we are very careful to select such music that pleases the 
average musical ear, and some of the easiest and medium 
grades, so that the beginner in music can derive as much 
pleasure and benefit as the more advanced player. 
Our Mr. Phil B. Perry selects the music for teaching 
purposes. Being a pupil of Leschetizky, a graduate of 
Kullak’s Conservatory, Berlin, Germany, and a success- 
ful teacher, he knows the requirements of teachers far 
better than the publishers of other magazines who have 
not enjoyed his unusual advantages. 
Our ‘‘Premium List,’’ which embraces most liberai 
inducements for those who wish to act as agents, will be 
mailed free to any address upon application. 
Address all communications to 

A. W. PERRY’S SONS, SEDALIA, MO 


UNSOLICITED TESTIMONIALS 


. W. Perry’s Sons, 

Publishers Perry’s Musical Magazine, 

Sedalia, Mo. 

GENTLEMEN: Enclosed find my renewal subscription to Perry’s Musical Mag- 
azine. And I do not quite understand if I am to get the music listed on the 
other side of this sheet free with my renewal, so if not, simply don’t send 


it, as the Magazine is worth more than you ask for it without giving any 
extra premiums. . 


Yours respectfully, 


Mrs. F. B. S.; Maryland 


THE LATEST AND BEST OF ALL METHODS 
~FOR THE PIANOFORTE! 


Butler’s Correct Method for the Piano 


Contains Over 250 Pages, Full Sheet Music Size 
Volume 1 for Beginners Volume 2 Medium 
Volume 3 for More Advanced Players, Volume 4 Difficult 

Volume 5 a Grade More Difficult 

PRICE OF EACH VOLUME, $1.00 
The well-known composer and teacher, M. W. BUT- 
LER, has adopted in his method the best lessons of the 
old Masters, such as Czerny, Haydn, Beethoven, Lesche- 
tizky, etc., together with his own modern ideas as to the 
proper method of teaching, making this instructor fdr 
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1. Now's the time to do your bit Yes it is, 
2. We mustwork, do all we can Yes we must, 
3. Bonds and thrift stamps we must buy Yes we must, 
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MY NATIVE LAND 


MARCH FOR PIANO OR ORGAN 
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Grand March. 
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GRAND MARCH 
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